1. Gentileschi, daughter of a painter, lives among works of art

Artemisia Gentileschi, daughter of
Orazio Gentileschi was born in
Rome. She spent her childhood in
her father’s workshop where she
learnt to cultivate a passion for art,
although it was not allowed for
women to attend any art school or
workshop at that time.

2. She starts drawing

In the early 1600s a teacher-pupil
relationship was born between
Artemisia and her father, and this is
exactly how the girl's artistic career
began. In recent years, inspired by
Caravaggio's realism and Annibale

3. The rape

An event that upset the life of Artemisia
Gentileschi, was the trial against the figure
of Agostino Tassi, another painter, accused
by Artemisia of having raped her in May
1611. This event changed the life of the
painter, and in fact it is thought that many of
the paintings she made, refer to this
shocking rape. Despite this, it is wrong to
remember the artist only for this tragic
event, in addition to being a great warrior
she was firstly a wife, mother, lover and a
great painter.

4.The process

After the rape by Agostino Tassi, the
matter remained hidden for a long
time. Artemisia’s father, Orazio
Gentileschi, denounced the event,
then Tassi was sentenced and he had
to choose between five years of
imprisonment or the exile from Rome,
while Artemisia was forced to marry
Pierantonio Stattesi.

5. The fortune

The critical fortune of Artemisia
Gentileschi developed in two
directions which, over time, have
alternated and, at times, crossed.
The first concerns the feminist
interpretation given to the painter's
works. The second concerns the
inclusion of Gentileschi in the circle
of Caravaggio's followers.

Some students are writing the painter’s biography.
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BIOGRAPHY

After an accurate observation of two of the most famous Artemisia Gentileschi’s
works know as “Susanna and the elders” and “Giuditta beheading Oloferne” we
tried to give our interpretation, not focusing on the purely pictorial aspect but
rather of the possible value that the artist gave to the art itself, definitely much
deeper.
From the observation of the events and subjects of the works mentioned above, it
led us to think that Artemisia used art as a way to be free from her existential
anxieties that could be considered as the protagonists of her stormy life. Thus the
artist represented, through the painting, her traumas interred in her
unconsciousness and , if unearthed, they could have been definitely faced and
then overcomed. In fact, as attested by Aristotle in “ Poetics” about the Greek
tragedy , the spectator purifies himself from the states of mind that oppress him
in the real life, identifing himself in the work.
A method of which Freud will talk about in the XIX century, the one of catharsis,
that suggests a second chance to live the event that generates afflictions and to
exorcise it through the awareness of her new representation.
So the cathartic function of art gives a meaning to pain and to life itself.

Some students are writing an interpretation after the analysis of her life.

Susanna and the elders
Description of the work
The painting shows the moment when two men, harassing Susanna
blackmailing her and the latter, disgusted by the two attackers, look
elsewhere, hoping that they stop immediately. The surrounding
background is barely visible, so as to draw attention to the three
protagonists, who are arranged in the shape of a pyramid. Susanna is
quoted in the Bible and, according to tradition, was a chaste woman
who, one day, while taking a bath, was surprised and annoyed by two
old men, who were friends of her husband.

Interpretation of the work

Susanna and the elders 1660, 170 x 119 cm,
Collezione Graf von Schönborn, Pommersfelden, Germany

In this painting Artemisia may have wanted to represent Agostino
Tassi and Orazio Gentileschi, father of Artemisia.The left man could
be Agostino Tassi, painted in dark colors, to exalt his negative figure.
The man on the right could be the father of Artemisia who turns the
gesture of silence, as if to incite her to submit to man. Susanna tries
to expel the two and her skin is painted with a very clear color,
symbol of her innocence and chastity, in contrast with the context of
the work.

A couple of students is reserching information about her artwork.

Judith who beheads Holofernes
Description of the work
The work is inspired by the soft story.. In the portrait Oloferne is laid on the bed
composed of three mattresses overlapped and covered with sheets. They
cover the naked body of the man a sheet and a red blanket with a shiny
surface. Holofernes lies across, with his head towards the surface of the
pictorial plane while Judith stands on the right. The Jewish woman has her hair
pulled together with a braided hairstyle. The sleeves of the dress are raised
over the elbows. The human figures, then, emerge from the darkness thanks to
a warm and grazing light that highlights in a dramatic and spectacular
decapitation. Giuditta has a dark look and does not seem to feel remorse for
what she is doing, on the contrary she is satisfied while carrying out the
murder. Holofernes, on the other hand, desperately tries to free himself from
the assault, clinging to the handmaiden’s dress. In this version of the painting,
Artemisia uses strong colors, which give the scene a very aggressive tone.

Interpretation of the work
Judith who beheads Holofernes; 1612-1613;
National meuseum of Capodimonte in Naples

In 1611 (a year before the creation of this canvas), the painter Agostino Tassi
raped Artemisia. Tassi was immediately denounced and tried, but the violence
affected the painter’s life: in many of her paintings references to rape were
identified. According to scholars, this beheading of Holofernes could also
contain some references to sexual violence against Artemisia.

A couple of students is reserching information about her artwork.

Conversion of the Magdalene
Description of the work
In thisMagdalene by Artemisia Gentileschi, the sainthas the appearance of a pleasant
woman, elegantas a high-ranking lady could be, with a sumptuousyellowsilkdress and
large draperies, with a generousnecklinethat, carelessly, shows just the nakedness of
oneshoulder and the crease of the breast.
Thereisnothing so provocative, all the more so since a bare footemerges from
herluxuriousdress, a symbol of a resolution of renunciation; a purposethatisconfirmed
by the posture of herhands, one on herchest, asif in the act of recognizinghersins, and
the otherreaching out to dodgesomethingthat can hardly be glimpsed in hershadow.
Her face appearsmelancholy and her gaze stillseems to hesitatebeforeturningupward.
The finelyworkedarmchair on which the saintisseatedalsocontributes to confer an
aristocratic air to the figure.

Interpretation of the work

Conversion of the Magdalene 1615-1616, 146.5 x 108 cm
Palatine Gallery of Palazzo Pitti, in Florence.

Over time, the figure of Mary Magdaleneofferedartists a wide range of interpretations.
Indeed, hercharacteras a repentantsinner and thenconverted to faith in Christ allowsus
to dialoguebetweentwoiconographicstereotypes. On the onehand, in fact, Mary
Magdalenefallswithin the model of the sensual prostitute and, following the encounter
with Jesus, of the repentantsinnerwhoaspires to an ascetic life.

A couple of students is reserching information about her artwork.

Portrait of a gonfalonier
Description of the work
The «portrait of a gonfalonier» is the only portrait that can be attributed with
certainty to the Roman painter, the canvas expresses her well-known skills as a
portraitist very well. Depicted in his armor with the cross of the order of Saints
Maurice and Lazarus, the knight (perhaps Pietro Maria di Cesare Gentile) leans with
one hand on the table covered with red velvet, where his plumed crest is placed,
while on the other side his banner makes a fine show of itself.
It is also one of the few works by Artemisia where not only her complete signature is
present (on the back), but also the date and place of execution (Rome 1622)

Interpretation of the work

Ritratto di gonfaloniere-Artemisia Gentileschi, 1622,
olio su tela, 208x128 cm, Palazzo d’Accursio
(Bologna)

Looking at the scene painted by Artemisia, on the right you can see a banner
hanging from above; the man who stands and poses at the center of the scene,
however, despite various studies, has not yet been identified.
The details of this painting are more than enough to testify the skill of the painter:
think of the armor the man wears, which is very dark, well finished and with a showy
green band hangs from his shoulder, crossing his armor .
Even if it is not seen, the canvas was signed on the back, and there is also the
precise date of the realization of the work: thanks to this information, it was much
easier for scholars to attribute this work to Artemisia Gentileschi and thus learn
more about his life and style.

A couple of students is reserching information about her artwork.

Self-portrait as an allegory of painting
Description of the work
Unlike other works by Artemisia Gentileschi, this canvas is signed with an
initials “A.G.F.”, and the critics thought they were the initials of the famous
painter. The presence of the same signature is an important element in
identifying the protagonist of the work: it is a self-portrait of Artemisia
painter. We do not know who the commissioner of this work was, but
according to the archives, this canvas was present in the collection of works
of art of King Charles I. Unfortunately, after the death of the king, the canvas
went missing, but some time later it came rediscovered and thus was
reintegrated into the royal collections.

Interpretation of the work

Self-portrait as an allegory of painting;
1638-1639; 98,6 x 75,2 cm; Kensington
Palace, London

In this canvas, the woman wears a green and dark red dress, on which stands
a gold necklace and a mask-shaped pendant. Unlike other traditional selfportraits, Artemisia does not look directly at the observer, but she withdraws
while she is busy painting, with a brush in one hand and in the other, she
holds the palette with colors.

A couple of students is reserching information about her artwork.

Lucrezia
Decrpition of the work
This canvas, was painted by Artemisia Gentileschi in the
Baroque period, between 1623 and 1625. It dsecribes
Lucrezia, wife of Tarquinus, one of the Roman consul, at the
time of his suicide. The decision to take her own life was made
after she was blackmailed and raped by a fellow soldier of
Tarquinus. It is one of the many paintings of Gentileschi so
focused on virtuous women mistreated by men, that you can
notice the strong autobiographical component, in fact,
Artemisia suffered an episode of violence as a girl, and this will
surely influence a lot on his painting.

Interpretation of the work

Artemisia Gentileschi (1593 – 1653) Lucrezia,
oil on canvas, 133 x 106 cm

The Gentileschi suffered a fate very similar to that of the
character represented: in fact, she was raped at a young age
by a collaborator of her father: the painter Agostino Tassi.
Unlike Lucrezia, however, the artist did not commit suicide, but
denounced his attacker, obtaining justice.

A couple of students is reserching information about her artwork.

Self-portrait as a lute player
Description of the work
The artist portrays herself in the painting while she is playing a lute. In
Caravaggio’s pictorial symbology, a woman portrayed while she was playing a
musical instrument alluded to sexual pleasures.
Artemisia portrays herself with a concentrated expression because she is intent
on following the rhythm of the lute music, whose strings she is gently touching.
So his gaze does not meet that of the observer precisely because the girl is
intent on playing the lute.
You can also notice the shapely features of the girl portrayed and the dress that
she wears, a blue dress rich in details and embroidery, which make it conform
to the style of the Medici court of the early 16th century.

Interpretation of the work

Self-portrait as a lute player by Artemisia Gentileschi,
1615-1617, 77.5 x 71.8 cm Curtis Gallery, Minneapolis,
United States

Many scholars have suggested that the painting in question should be referred
to a description contained in an inventory of the collections of the Medici life of
Artimino (1638), in which he spoke about "a portrait of Artemisia by his hand
playing the lute".
It is also thought that the work was commissioned by the Grand Duke Cosimo
II. In support of this hypothesis there are also similarities between the stylistic
features of this and other works made during his stay in Florence (1614-1620).

A couple of students is reserching information about her artwork.

Self-portrait as a martyr
Description of the work
This painting is one of the most mysterious paintings in Artemisia Gentileschi’s
production, one of the few of which the client of the canvas is unknown.
The woman wears a large blue turban from which copper-red hair stands out
here and there. Artemisia wears a large light pink peplum and puts in the
foreground the hand with which she holds a small palm: this plant, in tradition,
represents martyrdom. A more than fair question could be: why did Artemisia
portray herself in the role of a martyr? Unfortunately now there is no precise
answer. A peculiar feature of this work is the use of bold but skillfully arranged
shades on the canvas: there is the pink peplum, the turban of light blue color
and also the long light green palm; the colors of these objects are in sharp
contrast with the glow of the woman’s skin.

Interpretation of the work
Self-portrait as a martyr by Artemisia
Gentileschi, 1615 31,7 x 24,8 cm, private
collection New York, United States

Critics, carrying out detailed studies of this work, have hypothesized that the
woman portrayed was Artemisia at the age of 22 : the somatic traits and youthful
features are irrefutable proofs to deduce her precise age.

A couple of students is reserching information about her artwork.

Giale e Sisara
Description of the work
The paint is ispired by a bible’s passage, where Giale leads in his
own tend the general of the enemy troops, Sisera, that has been
defeated by Israel’s people. The woman, after she has put him to
sleep, kill him by planting in his head a picket, used to hold down
the tend. Artemisia portrays the moment before the man’s bloody
killing: rather than staging the overflowing murder, the painter
chooses a “peaceful” moment, giving us a quiet and serene
atmosphere. In addiction, with a correct choice of lighting,
Artemisia puts the two characters in the foreground, slowly making
slip into the background any particular of the surrounding
environment. However the column, where is situed the artist’s sign,
does not go unnoticed.

Interpretation of the work
Artemisia Gentileschi 1620 oil on canvas, 86×125cm
Szépművészeti Múzeum, Budapest

This scene of violent death arouses cert ainly despair and sorrow for
the Sisera General, leaded into the tend unaware of his atrocious
fate

A couple of students is reserching information about her artwork.

Salome with the head of Saint John the Baptist
Description of the work
Salome holds in his hands, firmly fixed, the great silver plate, chiseled at the edges, on
which the head of the Baptist is delivered to him. A young man, painted on the back,
shirtless, wearing only a wide pair of pants, holds his head decapitated by grabbing
the hair with his left hand. With his right hand, however, he still holds the sword used
for the beheading. Between the two figures an old woman, dressed in seventeenthcentury clothes, observes the head of the Baptist in pain. On the left, partially cut from
the edge of the painting, a middle-aged man is depicted. His face is framed by a thick
dark beard. His clothes are elegant and he wears a hat with feathers.

Interpretation of the work

Artemisia Gentileschi- Salome with the head of Saint
John the Baptist, 1610-1615, oil on canvas, 84 92cm,
Museum of Fine Arts (Budabest)

The story of Salome is narrated in the Gospels of Mark and Matthew. The young Jewish
princess was the daughter of Herodias and Herod Philip I. Her mother, Herodias, left
her husband to join Herod Antipas. The king welcomed mother and daughter and
showed a strong attraction to the young woman. Meanwhile, John the Baptist, during
his public sermons, condemned the amoral behavior of the king who made him, for
this reason, imprison. Herodias was very annoyed, concerned about the influence of
the Baptist on the people, took the opportunity to eliminate it forever. During a
banquet, Salome performed a provocative dance in the presence of Herod Antipas. At
the end, the admired king asked the young woman to choose whatever gift she
wanted. At the suggestion of her mother Herodias, the girl asked for the head of the
Baptist. Herod Antipas, fearing the reprobation of the people, executed the sentence
and handed the head of the Saint on a silver platter to his stepdaughter.
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